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Within Inferno,  Dante 
Alighieri ’ s  depict ion of  Farina-
ta ,  the 13th century Florentine 

leader of  the Ghibel l ines ,  and 
his  depict ion of  Capaneus,  one 

of  the seven warriors  against 
Thebes ,  contain a s ignif icant 

number of  paral le l s .  By analyz-
ing cantos X and XIV through 
“vert ica l  reading” and examin-

ing Farinata and Capaneus ’  s im-
i lar  themes and commonali t ies , 

I  wil l  argue that  Dante writes 
Capaneus and Farinata to be 

entwined mirrors  of  each oth-
er in order to establ i sh how l i fe 

before death af fects  a  s inner ’ s 
experience in hel l  within The 

Divine Comedy.

Mirroring  of  cantos and characters  with-
in The Divine Comedy is  not uncommon. 
P.W. Damon (1965) argues that  Ulysses 
and Cato are anti-types of  each other; 
Guido da Montefel tro and his  son Buon-
conte Montefel tro are writ ten as  opposite 
mirrors  of  each other in terms of  s in;  and 
metamorphosed,  entwined pairs  — such 
as  Ulysses  and Diomedes — are found 
al l  through the work.  Catherine Keen 
(2016) argues to connect  cantos by a type 
of  “vert ica l  reading” saying that  “the val-
ue of  comparison and retrospection,  to 
identi fy connections between episodes in 
dif ferent canti  or  cantiche [cantos] ,  soon 
emerges” when this  type of  reading is 
done (p.  55) .  Dante ’ s  Inferno (1472/1996) 
centers  around planned separat ion of  hu-
man s inners  by divine edict ,  but at  the 
same t ime,  centers  around human con-
nection:  the desire to see loved ones or 
enemies ,  to speak with each other even 
when not a l lowed,  and to metamorphose 
into one being from two. When applying 
this  type of  analysis  to Farinata of  canto X 
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and Capaneus of  canto XIV, they quickly 
emerge as  another pair  created in tandem 
with each other.  By analyzing paral le l s 
concerning I)  l inguist ic  s imilar i t ies ,  I I ) 
personal i ty and pride,  I II )  physical  sensa-
t ion in hel l ,  IV) parental  s tr i fe ,  V) earthly 
attachments  and lack of  confess ion,  and 
VI)  their  negative charge in movement 
towards purgatory,  I  wil l  argue that  Dan-
te establ i shes  commonali t ies  between the 
two characters  and makes them mirrors 
of  each other in order to establ i sh how 
l i fe  before death af fects  a  s inner ’ s  experi-
ence in hel l  within The Divine Comedy. 

I :  Linguist ic Paral lels 
Linguist ic  paral le l s  between Fari-

nata and Capaneus make themselves  im-
mediate ly apparent as  the f irs t  indicat ion 
that  these men ref lect  each other.  They 
share disdain for their  Christ ian sur-
roundings:  “He [Capaneus]  had,  and st i l l 
seems to have,  /  God in disdain” and “He 
[Farinata]  was /  r i s ing up with his  breast 
and forehead as  i f  he had /  Hel l  in great 
disdain” (Dante,  1472/1996,  XIV. 69-70, 
X. 34-36) .  Farinata i s  one who is  “great-
souled,”  and Capaneus i s  “great”  (X. 73, 
XIV. 46) .  Both s inners  are a l so predom-
inantly s tat ic ;  Farinata ’ s  head and eye-
brow movements  in X. 88 and X. 44 are 
the only movements  he makes ,  whereas 
Capaneus remains s t i l l  through his  entire 
canto.

Fire and heat  play a  s imilar  role 
both l inguist ica l ly and within each man’s 
death.   Each canto mentions f ire  in re la-
t ion to ci t ies :  “City of  f i re”  and “Flames 
that  Alexander saw in the hot /  parts  of  In-
dia” (Dante,  1472/1996,  X. 22,  XIV. 31-
32) .  Farinata bakes within his  sepulcher, 
and Capaneus l ies  on burning sand with 
f ire  raining down upon him. Regarding 
death,  Farinata and his  wife ’ s  bodies  were 
“exhumed and burned,”  and Capaneus 
was s truck down by Zeus ’ s  thunderbolt : 
“ . . .another example of  f i re  from heaven” 
(pp.  163,  228) .   Their  cantos are writ-

ten to mimic each other in a  way that  i s 
quickly vis ible ,  eas i ly establ i shing a con-
nection from the f irs t  reading.

I I :  Paral lels Pertaining to 
Personality and Pride

Farinata ,  born Manente de Ubert i , 
was a  real  person who led the Florentine 
Ghibel l ines  from 1239 to 1264.  He was 
an extremely powerful  leader and war-
rior ,  responsible for driving the invad-
ing Guelfs  out of  Florence in 1248,  and 
again in 1251.  After  his  death,  he was 
charged with heresy by the Guelphs and 
excommunicated (note by R.M. Durl-
ing on Dante,  1472/1996,  X. 32) .  Cap-
aneus,  in comparison,  i s  one of  the Sev-
en Against  Thebes ,  seven characters  of 
Stat ius ’  (90/1995) Thebaid who fought 
against  Thebes as  a  result  of  King Oe-
dipus ’  death.  He is  an extremely proud, 
large warrior who holds  contempt for the 
gods and does not pray to them. When 
he screams insults  at  Jupiter  from atop a 
wal l  of  the ci ty Thebes during book ten, 
Jupiter  s tr ikes  him down with a l ightning 
bolt  due to his  pride and hubris .  Both 
men were f ierce warriors  f ighting to take 
hold of  a  ci ty,  despite being from dif fer-
ent eras  and even dif ferent real i t ies .

Capaneus i s ,  of  course,  a  symbol of 
pride and hubris .   Dante knew Capaneus 
from the Thebaid,  in which H. A.  Ma-
son (1992) argues that  “Stat ius  converted 
Capaneus from a human rebel  against  the 
gods [referencing Seven Against  Thebes 
by Aeschylus]  to a  potentia l  r ival  of  the 
gods” (p.  8) .  I t  i s  this  characterizat ion 
that  Dante has  of  Capaneus—not the hu-
man-against-the-gods,  Prometheus-l ike, 
“bad boy” of  the Seven Against  Thebes , 
but a  Nimrod-l ike f igure of  r ivalry and 
hubris .  Stat ius ’  (90/1995) Capaneus hates 
the gods:  “Held just ice irksome and de-
spised the gods,”  only worshipping him-
sel f  (3 .603) .  His  own pride extends past 
the acceptable measure of  even Pagan 
standards ,  meaning that  his  prideful  at t i-
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tude within Christ ian standards would be 
immeasurable .  

Farinata ’ s  own pride,  while  not as 
blatant ly spoken of  as  Capaneus ’ ,  i s  a l so 
s ignif icant .  “Al l  generat ions of  read-
ers  have been struck by the indomitable 
pride and courage displayed by Farinata ’ s 
monumental  f igure,  perhaps the most  im-
press ive in the entire  Inferno,”  says  Durl-
ing (1998,  p.  139) .  Farinata i s  described 
using the word magnanimo, which has 
important connotat ions:  “I f  we turn to 
Latin poetry,  we f ind that  the adject ive 
magnanimus could be used in a  way that 
emphasized the l ink between magnitudo 
animi and pride or ambi-
t ion” (Dante,  1472/1996, 
X. 73;  Scott ,  1962,  p. 
98) .  Farinata i s  hai led as 
a  great  man,  but the ety-
mology surrounding his 
descript ion reveals  his 
un-Christ ian-l ike pride 
and ambit ion.

Dante (1472/1996) 
characterizes  the s in of 
pride as  physical ly large 
and imposing within 
both cantos ,  creat ing yet 
another paral le l  between 
the two. Capaneus i s  a  mass ive f igure, 
physical ly :  “Held just ice irksome and de-
spised the gods;  /  And prodigal  was he 
of his  own l i fe  /  Should anger urge—a 
centaur he might seem /  of  Phloe’s  dark 
forests  or  a  match /  For Etna’s  Cyclopses” 
(Stat ius ,  90/1995,  3.603-607) .  Farinata 
i s  described as  “great-souled”;  he “stood 
erect”  even when s i t t ing (X. 73,  32) .  Fur-
thermore,  the placement of  Dante in re-
lat ion to Farinata creates  the image of  a 
mass ive f igure towering over Dante:  “He 
stood at  the foot of  [Capaneus ’ s]  tomb” 
(X. 40) .  Instead of  us ing dif ferent meth-
ods to physical ly showcase pride that 
would dis t inct ly separate these men and 
give them more individual i s t ic  personal-
i t ies ,  they are brought c loser  together by 

their  matching manifestat ions.

I I I :  Paral lels Concerning Physical 
Sensation in Hell

An Epicurean,  Farinata appears  in 
Canto X where he i s  placed within the 
s ixth circ le  ( the Heret ics)  because of  his 
bel ief  that  the soul  dies  with the body, 
instead of  bel ieving that  the soul  wil l  be 
reunited with the body come the second 
coming of  Christ .  “Epicurus and his  fol-
lowers  have their  cemetery in /  this  part , 
who make the soul  die with the body,” 
s tates  Virgi l—a bel ief  which direct ly con-
tradicts  the teachings found within the 

Bible (Dante,  1472/1996, 
X. 13-14) .  To Epicure-
ans,  the soul  i s  not im-
mortal :  their  body and 
soul  are bound to the 
earth. 

The placement of 
Capaneus i s  more com-
plicated and requires 
more discuss ion to un-
derstand.  Capaneus—a 
Pagan who existed be-
fore the t ime of  Christ—
appears  in Canto XIV of 

Inferno and is  punished for 
blaspheming against  Zeus.  Dante places 
him in the third subcircle  within the sev-
enth circ le  of  hel l ,  “ the violent against 
God,  Nature,  or  industry,”  a  placement 
that  fascinates  scholars  due to Dante ’ s 
seeming assert ion that  even Pagans who 
blaspheme against  their  Pagan gods are 
s t i l l  p laced within a Christ ian hel l  (Dan-
te,  1472/1996,  XIV).  Virgi l  says  that  Ca-
paneus “holds  /  God in disdain and re-
spects  him l i t t le”  instead of  holding Zeus 
in disdain (XIV. 69-70) .  The implicat ion 
here i s  that  even a s inner who has  never 
heard of  Christ ianity before,  i f  they act 
in a  way unfi t t ing for a  Christ ian to act , 
wil l  be sent to hel l .  Dante the Poet ap-
pears  to assert  that  those who go against 
their  own non-Christ ian gods are rebel-

Despite their 
differences in sin 

and their differing 
placement in hell, 

Farinata and 
Capaneus are the only 

sinners who do not 
physically experience 

their punishments.
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l ing against  the Christ ian God himsel f 
and wil l  therefore be punished.

As seductive as  that  idea i s ,  how-
ever,  a  more real i s t ic  analysis  i s  due to 
the commonly held bel ief  in the Middle 
Ages that  Pagans could be pre-Chris-
t ian prophets  and therefore their  Pagan 
gods were pref igurat ions of  the Christ ian 
God. To Dante,  Zeus and God would be 
the same creat ion.  In Dante ’ s  t ime,  many 
Christ ians bel ieved that  the Pagans had 
seen some spir i tual  Christ ian truth even 
before said Pagans knew what Christ i-
anity was,  and therefore the Pagan gods 
would be treated in a  somewhat s imilar 
fashion to the Christ ian God:  

On the one hand,  the Christ ian poet 
does not hesi tate to denounce the 
’ fa l se  and lying gods ’  of  the ancient 
Romans (Dante,  1996,  i ,  72) ;  on the 
other ,  he associates  ancient divin-
it ies  with the angel ic  intel l igenc-
es  that  govern the various heavens 
(Convivio n,  iv ,  1-7) ,  as  though the 
Pagan Romans had gl impsed part 
of  the Christ ians ’  truth.  In fact ,  the 
Christ ian poet  who was bold enough 
to refer  to Christ  as  “supreme Jove” 
(Purg.  vi ,  118) judges a  Pagan by the 
laws and rel igious numina he knew 
and should have revered.  Capaneus 
i s  therefore damned for his  impious 
rebel l ion against  God,  known to him 
under the mask of  Jove.  (Scott ,  1998, 
p.  188) . 

In reading Zeus as  a  pre-Christ ian symbol 
of  God,  the placement does make sense. 
Capaneus denied Zeus as  his  savior and 
blasphemed against  him—he therefore 
denied God and blasphemed against  Him 
as  wel l ,  act ions that  appropriate ly place 
him in the third subcircle .

Despite their  di f ferences in s in and 
their  di f fer ing placement in hel l ,  Farina-
ta and Capaneus are the only s inners  who 
do not physical ly experience their  pun-
ishments .  Capaneus does not register  the 
physical  pain his  shade should be endur-

ing.  “Who is  that  great  one who seems not 
to mind the /  f i re ,  and l ies  there scornful 
and frowning?” Dante the pi lgrim asks 
Virgi l  of  Capaneus,  who is  unbothered by 
the f ire  (Dante,  1472/1996,  XIV. 46-47) . 
He l ies  there sur ly and annoyed,  the rain 
not “r ipening” him in any way (XIV. 48) . 
Similar ly,  Farinata r i ses  from his  tomb 
“with his  breast  and forehead as  i f  he had 
/  hel l  in great  disdain” and is  never de-
scribed as  bothered or in pain (X. 35-
36) .  The image of  a  tortured shade being 
disdainful  towards his  torturer i s  s tr iking 
and a lmost  s ingular  throughout Inferno—
his  only companion in such an att i tude 
being Capaneus.  

I  posi t  that  Farinata appears  un-
bothered by hel l ’ s  punishments  due to his 
Epicurean bel iefs  when he was a l ive.  The 
fol lowing Epicurean phi losophy explains 
why Farinata would not bel ieve in phys-
ical  sensat ion after  his  death:

The soul  has  sensat ion owing to 
i t s  protect ion within the body,  to 
which i t  communicates  sensat ion. 
Even though parts  of  the body be 
lost ,  the soul  s t i l l  has  sensat ion;  but 
i f  the soul  be lost ,  the body ceases  to 
feel ;  and so does the soul  when the 
body is  broken up.  (Epicurus ,  207-
217/1940a,  p.  17)

Addit ional ly,  Epicurus (207-271/1940b) 
s tates ,  “Become accustomed to the bel ief 
that  death i s  nothing to us .  For a l l  good 
and evi l  consis t s  in sensat ion,  but death 
i s  a  deprivat ion of  sensat ion” (p.  30) .  Ac-
cording to his  own phi losophy,  Farinata 
does not bel ieve that  he can feel  once he 
i s  dead.  There i s ,  of  course,  contention 
between scholars  whether the c la im that 
Farinata does not feel  his  punishment i s 
accurate,  but Dante ’ s  own descript ion of 
Farinata in combination with the addi-
t ional  evidence that  the Epicurean phi-
losophy provides  supports  the argument 
that  there i s  a  much stronger chance that 
Farinata does not feel  his  physical  pun-
ishment than academics have previously 



DANTE | 41

considered.
As for Capaneus,  he has  not changed 

from his  earthly,  l iving state at  a l l ;  he has 
no concept of  a  Christ ian God. Hilar i-
ously,  Capaneus doesn’t  seem to even un-
derstand where he i s :  “As I  /  was a l ive, 
so am I  dead” (Dante,  1472/1996,  XIV. 
50-51) .  Capaneus cr ies  out ,  this  cry a l so 
being “a reference to the Stoic idea of 
consis tency and imperturbabi l i ty,  again 
involving a l lus ion to Farinata ,”  further 
emphasizing his  unchanging nature and 
his  dismissa l  of  Christ ian theology (note 
by R.M. Durl ing on Dante,  1472/1996, 
XIV. 51) .  He st i l l  bel ieves  that  he has  re-
bel led against  Zeus,  not God—he refers 
to a l l  powers  as  Zeus (XIV. 52-60) .  Ca-
paneus implies  that  he does not under-
s tand where he i s—so much so that  the 
idea of  a  Christ ian God and a Christ ian 
Hel l ,  even as  he experiences those things, 
remain completely unknown and unac-
knowledged.  Capaneus died a Pagan and 
his  grasp of  Christ ianity i s  as  non-exis-
tent as  i t  was when he died;  how can i t 
be any dif ferent ,  i f  he i s  dead as  he was 
a l ive?

The lack of  physical  pain that  both 
s inners  endure,  when analyzed in tan-
dem with Farinata and Capaneus ’  bel iefs 
in l i fe ,  creates  the poss ibi l i ty that  l iving 
bel iefs  a l so af fect  the s trength of  how a 
s inner physical ly feels  their  punishment. 
Hel l  does not exis t  independently of  the 
l iving world.  Rather,  “What we see in the 
punishments  of  the damned are f igura-
t ive repl icat ions of  the act ions or natures 
of  s ins  themselves ,”  which accounts  for 
the way hel l  ref lects  the choices  that  the 
damned made during their  l ives  (Cogan, 
1999,  p.  37) .  In both cases ,  the choice to 
turn away from God was a  wil l ing one, 
despite the dif ferent theological  back-
grounds.  Farinata had Christ ian knowl-
edge and chose to turn away from God 
knowing Bibl ica l  truth.  As for Capaneus, 
his  choice to turn from Zeus functions in 
the same manner when contextual iz ing 

Christ ian theology towards Paganism in 
the Middle Ages.  In l i fe ,  neither Farinata 
nor Capaneus adhered to Christ ian tradi-
t ion.  I t  i s  my argument that  Farinata and 
Capaneus ’  l iving bel iefs  and act ions pre-
dict  their  experience in hel l ,  and in their 
cases ,  predict  their  inabi l i ty to feel  pain.

IV: Parental Strife
Both Farinata and Capaneus dis-

play a broken parental-versus-f i l ia l  re la-
t ionship with their  creator and turn away 
from Him. Farinata i s  posi t ioned l ike Je-
sus Christ ,  his  body placed in Imago Pi-
etat i s ,  but  unl ike Jesus  whose soul  exis t-
ed past  death,  Farinata did not bel ieve in 
the immortal i ty of  the soul .  In contrast 
to Jesus  Christ  who al lowed his  body to 
die because of  the wil l  of  God,  Farina-
ta “ l i tera l ly cause[s]  his  soul  to die” by 
being an Epicurean (Durl ing,  1998,  p. 
138) .  The abrupt arr ival  of  Cavalcante 
de’  Cavalcanti ,  who interrupts  Farinata 
to ask Dante about his  son and becomes 
overcome with agony when he bel ieves 
his  son to be dead,  throws the bastardized 
representat ion of  Jesus  and God’s  famil-
ia l  re lat ionship into even greater  re l ief 
(Dante,  1472/1996,  X. 52-73) .  This  emo-
tional  exchange between Dante and Cav-
alcante highl ights  Farinata ’ s  lack of  emo-
tional  connection to other humans and to 
God: he does not ask about anyone he 
loves ,  s imply of  Florence.  This  parental 
s tr i fe  and representat ion of  fatherhood is 
so s trong in Canto X that  i t  even reach-
es Dante:  “In Farinata and Cavalcante, 
then,  Dante encounters  fathers :  l i tera l ly 
the father and father-in-law of  his  c los-
est  fr iend,  but a l so fathers  of  his  c i ty, 
past  leaders  of  Florence,  where they were 
part ly responsible for the heri tage of  civ-
i l  s tr i fe  that  plagues i t”  (Durl ing,  1998, 
p.  137) .  Canto X is  r ipe with fathers  and 
representat ions of  fa i led and/or miscon-
strued father-son relat ionships .

 Capaneus i s  l inked with parental 
s tr i fe  as  wel l  when we read him as  De 
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Scipio (1990) does :  “I f  Capaneus i s  the 
prime example of  pride in his  revolt 
against  God,  then the seventh circ le  rep-
resents  the centra l  point  for  the s tructure 
of  Hel l .  I t  establ i shes  a  direct  symbolic 
l ink between Capaneus and Lucifer  as  the 
primary f igures  of  rebel l iousness  against 
God” (p.  176) .  In this  way,  we can see 
Capaneus as  being l inked with Lucifer . 
We see an emblem of not only pride but 
also fa i led love l inked with pride—Luci-
fer  was God’s  most  beloved angel .  How-
ever,  Lucifer  chose to abandon God and 
reject  him, s imilar  to the way Capane-
us cannot even recognize God. Lucifer 
a l so chooses  to go against  God and f ight 
him, in the same way Capaneus choos-
es  to rage against  Zeus and turn from 
him. Addit ional ly,  not only are Capaneus 
and Lucifer  l inked,  but Capaneus i s  a l so 
from the Thebaid—Thebes i t se l f  being 
profoundly emblematic of  parental-ver-
sus-f i l ia l  s tr i fe .

V: Earthly Attachments and Lack 
of Confession

Both Farinata and Capaneus are 
bothered more by earthly events  than 
their  own punishments  in hel l .  Farina-
ta ’ s  la i s sez-faire at t i tude towards Hel l  i s 
c lear  throughout his  speech.  He speaks 
to Virgi l  and Dante the Pi lgrim only of 
earthly,  pol i t ica l  things such as  Florence, 
their  ancestors ,  and the wars .  When dis-
cuss ing the discord between the Guelphs 
and the Ghibel l ines ,  Farinata s tates ,  “ ‘ I f 
they [the Ghibel l ines]  have /  learned 
that  art  [of  returning] badly. ’  he said, 
‘ that  torments  me /  more than this  bed’” 
(Dante,  1472/1996,  X. 76-78) .  As for Ca-
paneus,  his  earthly emotion was so pow-
erful  that  i t  direct ly shaped the way in 
which he experiences Hel l .  Even Virgi l 
says ,  “No /  punishment,  other than your 
rage,  would be /  suffer ing of  a  measure 
with your fury” (XIV. 64-66) .  Addit ion-
al ly,  an interest ing paral le l  appears  here 
between Farinata ’ s  earth-bound phi loso-

phy and Capaneus ’  body being forced to 
l ie  on hel l ’ s  ground.  For both these men, 
these earthly events  are more powerful 
than the punishment God has  created for 
ei ther of  them.

Neither Farinata nor Capaneus are 
able to explain why they are in Hel l .  In 
both cantos ,  Virgi l  i s  the one to explain 
why they are punished (Dante,  1472/1996, 
X. 13-14,  XIV. 62-71) .   Other s inners  do 
not understand their  s in,  real ly ,  but they 
are s t i l l  able to discuss  i t ,  such as  Fran-
cesca does in Canto V: “But i f  you have 
so much desire to know the f irs t  /  root 
of  our love,  I  wil l  do as  one who weeps 
and /  speaks” (X. 124-126) .  Important ly, 
there i s  no confess ion for ei ther Farinata 
or Capaneus,  when in many other cantos 
the s inners  confess .  Neither Capaneus nor 
Farinata admit  to gui l t ,  or  to their  s in as 
a  such.  Capaneus ta lks  only of  his  death 
by thunderbolt  and does not name God 
once,  not understanding the truth of  God 
or Christ ianity,  or  understanding that 
his  death and placement in hel l  i s  the re-
sult  of  committ ing a s in.  Farinata speaks 
only of  earthly pol i t ics .  The only s tate-
ment that  could be considered a confes-
s ion is  spoken by Farinata when he says , 
“Your speech makes you manifest  as  a  na-
t ive of  /  that  noble father land to which 
perhaps I  was too /  harmful”  (X. 25-27) . 
Here,  Farinata ’ s  admiss ion of  gui l t  i s  not 
about his  being an Epicurean—rather,  i t 
i s  about his  earthly acts .  To both Farinata 
and Capaneus,  their  s ins  do not exis t ,  and 
therefore they never partake in any form 
of meaningful  confess ion. 

The absence of  confess ion from 
Farinata and Capaneus creates  interest ing 
implicat ions,  especia l ly when considered 
in tandem with the s tandards of  confes-
s ion at  the t ime.  “Regular  confess ion—
with i t s  focus on personal  s infulness  and 
the need to examine one’s  faults  year af ter 
year—was a  longstanding and int imately 
famil iar  pract ice,”  Steinberg (2013) says 
of  medieval  Christ ian tradit ion (p.  479) . 
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Confess ion,  being one of  the seven sac-
raments ,  i s  s t i l l  considered a way of  vi ta l 
importance to be c lose to God. Farinata 
and Capaneus ’  lack of  confess ion and lack 
of  gui l t  does not just  create yet  another 
mirror between the two, but a l so estab-
l i shes  a  s imilar  dis tant  re lat ionship with 
Christ ianity—just  as  their  fa i led parental 
re lat ionships  with God and their  connec-
tion to the earth instead of  the Christ ian 
after l i fe  do.

VI: Negative Charge in 
Movement Towards Purgatory
Farinata and Capaneus have the po-

tentia l  to go to Purgatory,  but i t  would 
require much change.  This  i s  an extraor-
dinari ly contentious s tatement.  Virgi l 
bel ieves  that  Pagans are permanently 
damned;  he says  about the damned Pa-
gans that  “they did not s in;  and i f  they 
have merit ,  i t  i s  not enough, because they 
did not have baptism” (Dante,  1472/1996, 
IV.  34-35) .  His  assumption is  that  even 
a Pagan who does not s in i s  s t i l l  damned 
to hel l ,  no matter  what .  However,  Stein-
berg’s  (2013) conclusion dif fers :  “Virgi l ’ s 
c la im, then,  that  the souls  in Limbo have 
not s inned is  without foundation” (p. 
479) .  As the Harrowing of  Hel l  indicates , 
spir i t s  cursed to Hel l  can be saved:  there 
i s  the poss ibi l i ty that  a  s inner can ascend 
to Purgatory,  even after  being damned. 
Harrowing of  Hel l  creates  an exceed-
ingly smal l  poss ibi l i ty of  transformation, 
one that  i s  so fascinat ing that  i t  deserves 
some considerat ion.

Farinata and Capaneus ’  lack of  gui l t 
for  their  s ins  and their  lack of  confess ion, 
as  wel l  as  their  lack of  love for any form 
of God—real ly,  their  lack of  even com-
prehension  for  what they did—create a 
sort  of  ‘negative charge’  in terms of  their 
spir i tual  journey and/or redemption.  I f  a 
s inner has  the potentia l  to ascend to Pur-
gatory or to leave Hel l ,  as  many s inners 
did during the Harrowing of  Hel l ,  there 
would certainly be certain s tandards a 

s inner must  meet .  I f  Purgatory i s  about 
ref inement,  then a s inner must  accept that 
they require ref inement and trust  in God 
to change them for the better .  Confess-
ing one’s  s in i s  the f irs t  s tep—acknowl-
edgement of  what one did wrong. Many 
s inners ,  both Pagan and Christ ian,  pos-
sessed such knowledge:  Francesca,  Bru-
netto,  Guido da Montefel tro—seemingly 
the majori ty.  They are able to explain 
why they f ind 
themselves  in-
terred in eter-
nal  damnation. 
But Farinata 
and Capaneus 
cannot do even 
that . 

I n t e r e s t -
ingly,  i f  this  pu-
ri f icat ion does 
begin to occur, 
Farinata and 
Capaneus might 
begin to expe-
rience pain.  To 
experience pain 
in Hel l  i s  to a l-
low God to in-
f luence you, 
which neither 
Farinata nor 
Capaneus do.  I 
bel ieve the f irs t 
s tep in their  as-
cending to Pur-
gatory would be let t ing go of  those 
earthly attachments  and a l lowing God’s 
Hel l  to perform the duties  i t  i s  supposed 
to do,  including the torture of  physical 
sensat ion.  Purgatory i s  ref inement,  trans-
formation,  and a let t ing go of  a l l  earthly 
desires .  I f  the way to be saved from Hel l 
and sent to Purgatory i s  to truly be wor-
thy of  such a movement,  l ike those that 
Jesus  saved during the Harrowing,  then 
a love for God is  necessary,  as  wel l  as  an 
acceptance of  Him, his  acts ,  and inf luence 

Farinata and 
Capaneus’ lack 
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their lack of 
confession, as 

well as their lack 
of love for any 
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in order to re-
ceive that  love. 
Pain would a l so 
be necessary 
because as  the 
f irs t  s tep in ex-
periencing a Christ ian connection. 

VII :  Conclusion
Dante’s  Inferno is  a  mix of  intertex-

tual i ty from his  main characters ,  themes, 
and quoted books.  I t  i s  a  puzzle of  Class i-
cal  and Medieval  references ,  wrapped in 
conjoined meanings which t ie  together 
Christ ianity and Paganism. To not care 
about these connections dismisses  an in-
tegral  part  of  The Divine Comedy,  an as-
pect  so important to Dante that  he con-
structed the entire s tory around i t .  For 
this  reason,  the s tudy of  Farinata and 
Capaneus i s  extremely important .  Ignor-
ing this  pair  of  men ignores  the vert i-
cal  weaving of  The Inferno and,  in doing 
so,  ignores  one of  the most  essentia l  e le-
ments  of  the entire poem.  

When analyzed together,  Farinata 
and Capaneus provide insight into both 
Dante ’ s  concept of  Christ ianity and or-
ganizat ion of  characters ,  as  wel l  as  his 
phi losophy on the various s ins  that  Far-
inata and Capaneus commit.  These two 
warriors  are another example of  Dante ’ s 
fascinat ing intertextual i ty which creates 
the vivid world of  The Divine Comedy. 
Their  mirrored strong earthly attach-
ments ,  lack of  physical  pain within hel l , 
broken famil ia l  re lat ionship with God, 
excess ive pride,  lack of  confess ion,  and 
lack of  gui l t  connect  them through the 
Inferno as  another remarkable,  entwined 
pair .  The negative charge they demon-
strate in terms of  s in and how the theol-
ogy surrounding these characters  creates 
the poss ibi l i ty that  ascension from hel l  i s 
poss ible an extremely excit ing analyt ica l 
poss ibi l i ty that  i s  worth further s tudy. 
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